Welcome to the 26th English Haydn Festival set in the beautiful market
town of Bridgnorth. The Festival offers a fascinating array of the music
of Joseph Haydn and his contemporaries, performed in St Mary’s
Church, built by the great 18th century engineer Thomas Telford in
1792, set next to the spectacular remains of the Castle and overlooking
the river Severn. The theme this year celebrates the music of Joseph Haydn
and that of his Friends and Colleagues, and music composed for his Patrons.

Festival Programme 2019

——
– —•

• WEDNESDAY 5 JUNE •

•—–——

FESTIVAL INTRODUCTION
12.00 noon– Acton Round Church
COFFEE CONCERT
Followed by coffee in the Farm House
By kind permission of Sue & Hew Kennedy and the Revd. Sarah Cawdell

Richard Wigmore introduces the 2019 Festival accompanied by the
English Haydn String Quartet who provide musical illustrations.

HAYDN’S FRIENDS, PATRONS & COLLEAGUES
Haydn’s appreciation and study of music commenced as
a choirboy at St Stephen’s Cathedral in Vienna. His
creative composing started during his late teenage years
after studying the works of C.P.E. Bach whilst employed
briefly at Baron Furnberg’s court in Vienna from 1754 to
1756. The isolation that Haydn talks about during the
following 35 years was due to his employment by a
succession of royal patrons at their remote palaces:- Count
Morzin (1757 to 1761), Prince Paul Anton (1761 to 1762),
and Prince Nikolaus (1762 to 1790) both of the extremely
wealthy Esterhazy family, and by the age of 34 he was the
kapellmeister at the Esterhaza court. Prince Nikolaus commanded Haydn to perform
new compositions on a weekly basis: operas for the Puppet Theatre, sacred music for
Princess Maria Josepha’s “name days”, choral works, string quartets and symphonies.
Moreover, the family’s wealth attracted Europe’s leading performers to Haydn’s
orchestra:- Tomasini , Pleyel, Polzelli, Hummel, Fuch, and Mozart. In spite of his
isolation by 1790 Joseph Haydn had become Europe’s leading composer mainly due
to illicit publication of his works. Freed from his Esterhaza contract he was
commissioned to compose for a number of wealthy patrons:- Count d’Ogny 1788,
Tost 1790, Apponini 1793, Erdody 1796. Moreover, his visits to London under the
patronage of the German impresario Johann Peter Salomon made Haydn one of
Europe’s most celebrated and wealthiest composers.

Haydn
Mozart
Haydn

Quartet Opus 1 No 1 in Bb
(“The Hunt”)
(1762)
Quartet No 15 in D minor K421 (Haydn Quartets) (1783)
Quartet Opus 17 No 4 in C minor
(1771)

The English Haydn String Quartet is formed from members of the Orchestra
who have performed together at the Festival. Each contribute their own individual
talent bringing together a wealth of experience to produce a unique sound.
Simon Standage

Pavel Serbin

Ada Witczyk

Alexandria Lawrence

Haydn’s London Plaque
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• WEDNESDAY 5 JUNE •

•—–

GRAND OPENING CONCERT
7.30pm – St Mary’s Church

——-•

• THURSDAY 6 JUNE • •—–

1.00pm – St Mary’s Church

EVENING CONCERT

THE ENGLISH HAYDN ORCHESTRA on period instruments
Conductor STEVEN DEVINE
Soloist
MARK BAIGENT - oboe
Haydn
Overture to Il Ritorno di Tobia (1775)
C P E Bach
Symphony in F Wq 183/3
(1776)
Dittersdorf
Oboe Concerto in G (LA42)
(1788)
C P E Bach
Symphony in D Wq 183/1
(1776)
Haydn
Symphony No. 91 in Eb
(1788 )
(One of three symphonies commissioned by Count d’Ogny)

ADA WITCZYK has performed in such venues as Buckingham Palace, the Royal
Festival Hall, Barbican Centre, St Martin-in-the-Fields, Cadogan Hall, St John’s
Smith Square, National Portrait Gallery, the Royal Albert Hall, Palazzo PallaviciniRospigliosi, Gothenburg Concert Hall and the National Forum of Music in Wrocław,
Poland. Ada was tutored by Simon Standage at the Royal Academy of Music.

‘From alfresco serenade to high art:
Haydn as the “father” of the string quartet’.
Richard Wigmore.
Richard studied languages at Cambridge and music at the
Guildhall School of Music and Drama. A former professional
singer, he now works as a freelance writer, broadcaster and
lecturer. While his tastes are eclectic, he specialises in the
Viennese Classics, Lieder and opera. Richard writes for
Gramophone, BBC Music Magazine and other journals, and
has given classes in the history and interpretation of Lieder at Birkbeck College,
the Royal Academy of Music and the Guildhall. He appears frequently on Radio
3’s CD Review, is in demand for pre-concert talks at the South Bank, Wigmore
Hall, King’s Place etc. and is a regular lecturer on Martin Randall cultural tours.
Richard’s publications include Schubert’s complete song texts and the widely
acclaimed Faber Pocket Guide to Haydn.
Tickets: £22.00 (unreserved seats )
In partnership with Sue & Hew Kennedy and
The John & Pippa Thorneycroft Trust

Tickets: £28.00, £26.00, £18.00 (unreserved seats )
In partnership with
The Wyfold Trust and Terry & Nicky Lipscombe

Oliver Wilson - viola

– St Mary’s Church

•—–—

LUNCHTIME CONCERT

(1795)

——
– —•

Oliver Wilson was guest principal viola with the Orchestra of
the Age of Enlightenment at Schloss Esterhazy and performed
with Sir John Eliot Gardiner at the Proms and Edinburgh Festival.
He recorded J.S.Bach and C.P.E Bach Magnificats with the
baroque orchestra, Arcangelo, and currently performs with the
Royal Philharmonic Orchestra.

PAVEL SERBIN was a prizewinner at various competitions,
including the the Early Music Competition,Bruges, Belgium,
Premo Bonporti, Italy,Van Wassenaer Concours, Holland, and has
appeared as gambist and cellist worldwide. Pavel is artistic director
of the Pratum Integrum Orchester, Moscow, and since 2004
instructor of Baroque cello and chamber music at the Moscow Conservatory.

Sophie Barber plays regularly with the ‘Musical and Amicable
Society’, ‘The Sixteen’, ‘The English Concert’ and ‘Sounds
Baroque’. Since 2013 Sophie has performed in four productions
at Shakespeare’s Globe under the directorship of Dominic
Dromgoole.

Tickets: £22.00 (unreserved seats)
In partnership with John Hickman and The Harding Trust

THE CONSONE QUARTET
Agata Daraskaite - violin
Elitsa Bogdanova - viola

•—–——

COFFEE CONCERT

—
——
•—–

EVENING CONCERT
Magdalena Loth-Hill - violin
George Ross - violoncello

Haydn
Quartet Opus 33 No. 3 in C (“The Bird”)
(1781)
Haydn
Quartet Opus 74 No. 3 in G minor (“The Rider”) (1793)
Beethoven Quartet No. 10 in Eb Opus 74 (“Harp”)
(1809)
The London based Consone String
Quartet is dedicated to exploring
and recreating the sound-worlds
of the Classical and early Romantic
string quartet repertoire through
period instrument performances.
The quartet’s success at the 2015
York Early Music International
Young Artists Competition earned
them a place on the prestigious
Emerging European Ensembles
Scheme. The group have
performed throughout Europe and recorded their first CD in April last year.
Tickets: £25.00 (unreserved seats)
In partnership with The Haydn Festival Trust & Mr Ken Addison

THE SALOMON QUARTET
Simon Standage - violin
Catherine Martin - violin
John Crockatt - viola
Andrew Skidmore - violoncello
Michael Haydn
Quartet in C p.116
(1799)
Boccherini
Quartet in A Opus 32 No. 6 (G206)
(1780)
Haydn
Quartet in B minor Opus 33 No. 1
(1782)

The Salomon String Quartet, formed in 1982, is
established as one of the world’s leading ensembles
specialising in the historical performance of the Classical
string quartet repertoire. They have toured extensively
in Europe, the USA, Canada, the Far East and Australia.

Tickets: £22.00 (unreserved seats)
In partnership with The Florabella Trust and Dr & Mrs J Whitehouse

–——•
7.30 pm

• SATURDAY 8 JUNE •
– St Mary’s Church

•—–——

GRAND FESTIVAL FINALE

THE ENGLISH HAYDN ORCHESTRA on period instruments,

——•
7.30pm

• FRIDAY 7 JUNE •

– St Mary’s Church

•—–

EVENING CONCERT

Conductor: STEVEN DEVINE
Soloists : SIMON STANDAGE - violin ADA WITCZYK - violin
EVA CABELLERO - flute MARK BAIGENT - oboe ROBERT PERCIVAL - bassoon

In memory of Mr Jim Earle
HAYDN IN OXFORD

• THURSDAY 6 JUNE •

– St Mary’s Church

• SATURDAY 8 JUNE •

10-30 am – Morville Church

STEVEN DEVINE In addition to a very busy performing career,
Steven Devine teaches harpsichord and fortepiano at Trinity Laban
Conservatoire in London and is Early Keyboard Consultant to the
Royal Birmingham Conservatoire and Royal Welsh Colleges.
SIMON STANDAGE has made recordings as a conductor and violin
soloist, of works by Telemann, Vivaldi, Leclair, Marcello, Albinoni,
Arne, Boyce, and others. He regularly collaborates with Collegium
Musicum Telemann in Osaka and the Haydn Sinfonietta in Vienna.

Tickets: £22.00 (unreserved seats)
In partnership with the Haydn Festival Friends

7.30pm

Piano Trio in E minor Ben435
(1790)
Piano Trio No 2 in Eb Opus No 5
(1797)
Haydn
Piano Trio No. 39 “Gypsy Rondo”

Sarah Butcher, currently a member of the London Mozart
Players, studied cello with Stefan Popov and William Pleeth.
Sarah has performed with the Garsington and Glyndebourne
Touring Operas, her own group The Bach Camerata, and as a
chamber musician with the Mistry String Quartet, Mainardi Trio
and The Revolutionary Drawing Room, and has recorded discs
for Cello Classics.

Vanhal, Mozart and Haydn were friends who performed as a string quartet
together, with Dittersdorf, at concerts in Vienna.

——–——•

THE ENGLISH HAYDN PIANO TRIO
Steven Devine - fortepiano Simon Standage - violin
Pavel Serbin - violoncello
Pleyel
Woelfl

Quartet in F Opus 7 No. 1 (1775)
Quartet Opus 50/5 in F
(1787)
Quartet in F K370
(1781)

Vanhal
Haydn
Mozart

orchestral oboist, Mark has toured extensively
throughout Europe, America and the Far East, recording
and performing for festivals, music societies and radio
with ensembles including the Sixteen, Scholars Baroque,
English Baroque Soloists, Academy of Ancient Music,
Gabrieli Consort, and his two chamber groups, the
Denner Ensemble and Pipers 3 oboe trio. At the Berio
Festival in Manchester in 1992, Berio claimed his
performance of his solo oboe 'sequenza' to be the best he
had heard.

STEVEN DEVINE enjoys a busy career as a
music director and keyboard player working with
some of the finest musicians. He is the Co-Principal
keyboard player with the Orchestra of the Age of
Enlightenment and also performs regularly with
many other groups around Europe. He has recorded
over thirty discs with other artists and ensembles
and made six solo recordings. His recording of
Bach’s Goldberg Variations (Chandos Records)
has received critical acclaim – including
Gramophone magazine describing it as “among the
best”. The complete harpsichord works of Rameau
(Resonus) has received rave reviews from BBC
Music Magazine and Gramophone. He made his
London conducting debut in 2002 at the Royal Albert Hall and is a regular
performer there – including making his Proms directing debut in August 2007
with the Orchestra of the Age of Enlightenment. He has conducted the Mozart
Festival Orchestra in every major concert hall in the UK and also across
Switzerland. Steven is Music Director for New Chamber Opera in Oxford and
with them has performed repertoire from Cavalli to Rossini. For the Dartington
Festival Opera he has conducted Handel’s Orlando and Purcell’s Dido and
Aeneas. He is currently conductor and an Artistic Advisor for the English Haydn
Festival in Bridgnorth. Steven works regularly with the Norwegian Wind
Ensemble, Trondheim Barokk, the Victoria Baroque Players (BC, Canada) and
Arion Baroque Ensemble (Montreal).

1.00pm

• FRIDAY 7 JUNE •

By kind permission of the Revd. Hugh Paterson & Dr Kathy Swift

THE DENNER ENSEMBLE
Mark Baigent - oboe
Sophie Barber - violin
Sarah Butcher - violoncello

MARK BAIGENT: As a soloist, chamber musician and

expired, and at that time he met the great Joseph Haydn becoming close friends.
In 1773 Carl was appointed the senior post of Music Master in Jesenik, Czech
Republic in order to encourage the composer to remain at the Prince-Bishop
of Breslau’s Chateau Johannesberg. This new post required a noble title so
Ditters was sent to Vienna and given the title of von Dittersdorf. His full
surname thus became "Ditters von Dittersdorf". About 1785, Haydn, Dittersdorf,
Mozart and Wanhal played string quartets together, Dittersdorf taking first
violin, Haydn second violin, Mozart viola and Wanhal cello. The image of four
of the greatest composers of their time joining in common music-making
remains an unforgettable fact of the Classical era.

LUNCHTIME CONCERT

———•

HAYDN’S FRIENDS

DITTERSDORF: In Vienna, 1764, Carl Ditter’s contract with Count Durazzo

ALEXANDRIA LAWRENCE has always been a maker of things. Her first passion was
the visual arts though she trained in music, specialising in baroque viola and viola
d'amore. Alexandria’s career path has meandered – between music, writing and
illustration, tech and design. The skills she developed along the way are
encapsulated in the form of Peawit Press. That publication began with the desire
to publish a book of her illustrations and verse. “The Hapless Rehearsal” draws
from Alexandria’s musical background to provide the reader with a humorous
insight into the world of classical music.

The Society welcomes new members and is
pleased to support the English Haydn Festival.

——•

THE ENGLISH HAYDN ORCHESTRA on period instruments
Conductor: STEVEN DEVINE
Soloists :
SIMON STANDAGE - violin
Haydn
Symphony No 47 in G
(1772)
Pleyel
Symphony in D minor B147
(1791)
Handel
Overture: Acis & Galatea (arr. Mozart)
(1788)
Cramer
La Chasse: Violin & Orchestra in D
(1775)
Haydn
Symphony No 92 in G (“Oxford”)
(1789)
Simon Standage: Studied music at King’s College,
Cambridge. He is best known for playing and conducting
music of the Baroque and Classical eras on original
instruments. Simon is professor of Baroque violin at the
Royal Academy of Music in London and the Franz Liszt
Academy in Budapest.
Joseph Haydn’s symphony 92 was performed at the ceremony in 1791 in which
the degree of doctor of music was conferred on him by Oxford University. The
"Oxford" nickname stuck, though the symphony had actually been written in
1789 for performance in Paris. The degree was conferred soon after Haydn’s
arrival in England, and as he had not by then finished composing any of the
"London" symphonies, he brought to the Oxford ceremony his most recently
completed work. His appearance at Oxford is evidence of the international
success he had attained. Charles Burney, a graduate of University College and
an Oxford doctor of music, suggested that the degree should be conferred on
Haydn.
Tickets: £28.00, £26.00, £18.00 (unreserved seats )
In partnership with Stan & Gill Barber and Jim Earle’s family

Haydn
Viotti
J C Bach
Haydn

Symphony No 60 in C
Deuxieme Sinfonie Concertante in Bb G77 (W31)
Sinfonie Concertante in Eb W C37
Symphony No 103 in Eb (“The Drum Roll”)

(1774)
(1788)
(1770)
(1795)

VIOTTI, the Italian violin virtuoso, moved to London in 1792 during the French
Revolution, and was a great success as a featured violinist for Salomon's concert
series. He was the star performer at the benefit concerts for Haydn, 1794 and 1795;
acting manager of Italian opera at the King's Theatre, 1794–1795; and leader and
director of the orchestra, 1797. He performed for the Prince of Wales.
J C BACH studied and worked in Bologna, Italy for many years. He became organist
at the Milan cathedral in 1760. During his time in Italy he devoted much time to the
composition of church music, including two Masses, a Requiem and a Te Deum. In
1762, Bach travelled to London to première three operas at the King's Theatre,
including Orione on 19 February 1763. That established his reputation in England,
and he became music master to Queen Charlotte.
’Joseph Haydn’s last three symphonies, numbered 102, 103 and 104, composed for

Salomon’s 1795 spring concert season in London, are perhaps the most serious and
impressive of his entire career, distilling everything he had learned in almost forty
years of working in the form, yet still alive with the irreverence and originality of
a young adventurer. No. 103 commands attention from its very first measure, and
so on March 2nd, when Haydn introduced this dazzling symphony, he fully justified
his position as the finest composer alive.
Tickets: £28.00, £26.00, £18.00 (unreserved seats )
In partnership with Walter & Silvia Blum Gentilomo and Kiaran Asthana

ENGLISH

How to get to Bridgnorth

Where to stay
The Visitor Information Office, Listley Street, Bridgnorth WV16 4AW
will send a free list of hotels, guest houses and farm accommodation in the
area if you telephone 01746 763358.

John Reid and Professor Robbins Landon

HAYDN
FESTIVAL

This year’s Festival is dedicated to Jim Earle who
supported the Festival as a Friend, sponsor and mentor
from its inception in 1993, with his dedicated work at
ticket sales, to his generous annual sponsorship, and
commitment to the Haydn Festival Trust.

The Festival reserves the right to change artists, programmes or venues if necessary.
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Date

07547 289704

No. of
Tickets

Price

Ticket
Total

TOTAL

Web site:
www.englishhaydn.com

Cheques to be made payable to: English Haydn Festival Ltd.

POSTAL BOOKINGS Please return this form with a stamped addressed envelope to:

Morville Farmhouse, Morville,
Bridgnorth, Shropshire WV16 4RJ
(BLOCK CAPITALS PLEASE)
TELEPHONE BOOKING LINE

BOOKING FORM

MR JIM EARLE

26th Festival Year
How to book your concert tickets
Bridgnorth is a hill-town, a rarity in England. It stands high above the
river Severn, its High Town and Low Town connected by a funicular
railway. The skyline is dramatically broken by the two church towers of
St Leonard rebuilt in 1862, and St Mary Magdalene, the parish church,
where the English Haydn Festival is held.
The old market town has a wealth of beautiful, interesting and historic
buildings; the Castle boasts a leaning tower, just as Cromwell left it.
Bridgnorth is the northern terminus of the celebrated Severn Valley Steam
Railway.
Beyond Bridgnorth lies all the beauty, the wild country and the literary
and historic fascination of Shropshire, at its very best in late spring.
The Revd. Preb. Simon Cawdell is warmly thanked for making the use
of St Mary’s Church available to the Festival.

—————•

••

•—————

The English Haydn Festival gratefully acknowledges financial support
from:

Bridgnorth Town
Council

Shropshire Council

Friends of English Haydn Festival:
Friends’ subscriptions contribute to the costs of organising the
Festival and sponsor individual concerts.
The Friends of the Festival are given the earliest notice of the Festival
dates, programmes and artists and receive the Festival Leaflet automatically
when it is published. They receive a Spring & Autumn newsletter and meet
together at their annual Reception at the Festival which is also attended by
sponsors, members of the Festival Committee as well as soloists and
musicians.
All these benefits are available for only £20 a year (or £30 for couples). If
you would like to join the Friends and support the work of the Festival,
please contact lindy@englishhaydn.com, or write for full details, include a
stamped addressed envelope, to:
Lindy Macdonald, Secretary, Festival Friends,
Morville Farmhouse, Morville, Bridgnorth, Shropshire. WV16 4RJ

General Booking: From 1st March.
By phone on 07547 289704 from 9.30 am till 6 pm Monday to
Saturday.
On-Line From: http:// www.ticketsource/English Haydn Festival
By E-mail: forms@englishhaydn.com
By post from the Festival Box Office using the booking form
overleaf. Please remember to enclose a stamped addressed
envelope.
The Box Office address is:
Morville Farmhouse, Morville,
Bridgnorth, Shropshire. WV16 4RJ
Cheques. Should be made payable to ‘English Haydn Festival Ltd’ .
Ticket prices for Orchestral Concerts in St Mary’s Church.
The top price is for seats in the gallery with an unrestricted view of the
stage. The second price is for seats in the nave with unobstructed views.
The third price is for seats in the side aisles with views largely obstructed
by pillars. The acoustics are excellent in all parts of the church.

SEATING PLAN

Friends of the English
Haydn Festival
Friends vitally
contribute to
Festival costs.

You are advised to bring a cushion..
Disabled access. St Mary’s has easy access for wheelchairs, there is
also an induction loop. Please tell the Box Office in advance and we
will make any special provision necessary for you.

——––——•

Subscription:
Single £20
Couple £30
per annum

Haydn’s Friends
Patrons & Colleagues

• Festival Marquee • •—–——

Pre-concert drinks will be served in the Marquee from 6pm to 7-15pm ready
for concert start at 7-30pm prompt. Drinks will be served in the Marquee
during the 30 minute interval.

CAR PARKS are clearly signposted from all the roads
approaching Bridgnorth.

Help to support the Festival and
receive priority concert bookings
and programme information
www. englishhaydn.com
Phone: 07547 289704

BRIDGNORTH
SHROPSHIRE
5JUNE – 8 JUNE 2019
www.englishhaydn.com

