
Tickets: £28.00, £25.00, £18.00 (unreserved seats)
In partnership with: Terry & Nicky Lipscombe and Kiaran Asthana

——• • WEDNESDAY 7 JUNE • •—–

7.30pm  St Mary’s Church EVENING CONCERT
THE ENGLISH HAYDN ORCHESTRA on period instruments
Conductor STEVEN DEVINE

Soloists Eva Caballero - flute
George Ross - violoncello

 Haydn Symphony No. 1 in D Hob 1/1   (1759)
Michael Haydn Flute Concerto in D MH81 Perger 56 (1771)
Krommer Symphony No. 1 in F (1798)
Schumann Cello Concerto in A minor Op.129 (1850)
Haydn Symphony No.37 in C Hob 1/37 (1758)

GRAND OPENING SYMPHONY CONCERT

Tickets: £22 (unreserved seats)
In partnership with: The Florabella Trust

Tickets: £28.00, £25.00, £18.00 (unreserved seats)
In partnership with: Dr & Mrs K Addison and  Tim Toft Violins

12.30 pm St Mary’s Church LUNCHTIME CONCERT

FLORILEGIUM
Ashley Solomon - flute Jennifer Morsches- violoncello
Bojan Cicic- violin Reiko Ichise - viola da gamba

Haydn Salomon arrangement: Symphony No.101 (The Clock)  (1795)
Stamitz Quartet Opus 8 No.1 in D (1773)
Haydn Salomon arrangement: Symphony No.94 (The Surprise) (1794)

Tickets: £22.00 (unreserved seats)
In partnership with: The John & Pippa Thorneycroft Trust

Tickets: £28.00, £25.00, £18.00 (unreserved seats)
In partnership with: The Harding Trust and  The Arts Society Wrekin

Tickets: £22.00 (unreserved seats)
In partnership with The Andrew Harris Trust and Haydn Festival Trust

7.30pm  St Mary’s Church EVENING CONCERT

THE ENGLISH HAYDN ORCHESTRA on period instruments
 Conductor STEVEN DEVINE

Soloists   Steven Devine - fortepiano
     Simon Standage  - violin Mark Baigent - oboe

Robert Percival - bassoon Gareth Deats - violoncello

Haydn Symphony No. 15 in D Hob. 1/15   (1761)
Mozart Piano Concerto No 23 in A  K488 (1786)
Haydn Concertante in Bb Hob. 1/105 (1792)
Haydn Symphony No. 85 in Eb (La Reine) (1786)

—— • • FRIDAY 9 JUNE • •—–—

STEVEN DEVINE is the Principal Keyboard Player with
the Orchestra of the Age of Enlightenment and also The
Gonzaga Band, and performs regularly with many other
groups around Europe. His recording of Bach’s Goldberg
Variations (Chandos Records) has received critical acclaim
– including Gramophone magazine describing it as “among
the best”. He made his London conducting debut in 2002
at the Royal Albert Hall, making his Proms directing debut
in August 2007 with the Orchestra of the Age of

Enlightenment. He has conducted the Mozart Festival Orchestra in every major
concert hall in the UK and also across Switzerland.

—— —• • FRIDAY 9 JUNE • •—–—
12.30 pm  St Mary’s Church LUNCHTIME CONCERT

THE VALENCIA BARYTON PROJECT
Matthew Baker - baryton Jeremy Brooker - baryton
Benjamin Birtle - violoncello

Haydn Duo in D major Hob. X:11 (1765/75)
Haydn Duo in A major Hob. X:11:1
Haydn 12 Cassations for 2 Barytons & Basso (1765/75)

Tickets: £22.00 (unreserved seats)
In partnership with: Pawel & Jean Nowak and The Haydn Festival Friends

7.30 pm  St Mary’s Church EVENING CONCERT

THE VALENCIA BARYTON PROJECT
Matthew Baker - baryton Paul Cortese - viola
Benjamin Birtle - violoncello

Haydn Baryton Trio No.67 in G (1765/75)
John Pickup Prelude 1 (2021)
Haydn Baryton Trio No.35 in A (1765/75)
Haydn Baryton Trio No.58 in D (1765/75)
Steve Zink “The River” (2020)
Haydn Baryton Trio No.6 in A (1765/75)
Haydn Baryton Trio No.69 in D (1765/75)

—–——• • THURSDAY 8 JUNE • •—–———

Tickets: £25.00 (unreserved seats)
In partnership with: Joe & Lil Whitehouse and The Earle Family

Welcome to the 29th English Haydn Festival set in the beautiful
market town of Bridgnorth. The Festival offers a fascinating array of the
music of Joseph Haydn and his contemporaries, performed in St
Mary’s Church, built by the great 18th century engineer Thomas
Telford in 1792, set next to the spectacular remains of the Castle and
overlooking the river Severn. The theme this year celebrates
Joseph Haydn’s  influence on musical composition, from the Baroque  era,  during
the Classical period, through the Romantic years leading to the present day.

Total Print Solutions
01902 798 700
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Proud printers
of the Haydn
Festival leaflet.

Joseph Haydn was born into the Baroque era, during an age
of inventions and new ideas, and through his own creativity
became the first great master of the “classical” style.
In the late 1750s he began composing symphonies, and by
1761 he had composed a triptych (Morning, Noon, and Evening)
solidly in the contemporary mode. Haydn spent much of his
career, from 1761 onwards, as a court musician for the wealthy
Esterházy family at their remote estate. Until the later part of
his life, this isolated him from other composers and trends in
music so that he was, as he put it, "forced to become original".

As assistant, and later Kapellmeister, his output expanded: he composed over forty
symphonies in the 1760s alone. While his fame grew, as his orchestra expanded,
his compositions were copied and disseminated, and his music circulated widely, so
for much of his career he was the most celebrated composer in Europe. Haydn
reached a place in music that set him above all other composers, matching in stature
that of the Baroque era's George Frideric Handel. Haydn took existing ideas, and
radically altered how they functioned. His contributions to musical form have earned
him the titles "father of the symphony" and "father of the string quartet". Joseph’s
new ideas formed the basis for music through the “classical” and “romantic” periods,
extending onwards to his influence on Prokofiev, who, in 1917, paid tribute by
writing his symphony No. 1, in the “classical” style.
It would be difficult to overstate Haydn's contribution to musical composition
throughout the ages, and therefore to the future of Western music.

HAYDN’S TIMELESS INFLUENCE

——• • SATURDAY 10 JUNE • •—–—–———• • THURSDAY 8 JUNE •     •—–
12.30 pm  St Mary’s Church LUNCHTIME CONCERT

THE REVOLUTIONARY WIND MACHINE on period instruments
Mark Baigent - oboe Cait Walker - oboe
Richard Bayliss - horn Clare Penkey - horn
Robert Percival - bassoon Catriona McDermid - bassoon

Haydn Divertimento in D (1788)
Carlo Besozzi  Sonata No. 10 (1770)
Haydn Divertimento in F  Hob. 11:15 (1766)
Mozart Divertimento No. 8  in F  K213 (1775)

The divertimento resembles the sonata, but its purpose was more for light
entertainment. Haydn’s divertimentos tend to have three movements in a
quick-slow-quick form, but the 18th century divertimento can have up to nine
movements. The opening and closing allegro movements are usually in sonata
form and have a characteristically light and elegant style.

Joseph Haydn The time when the trios were composed (1765-1775) was an
important period of evolution in Haydn's style, including the so-called "Sturm und
Drang" period that included works such as the "Farewell Symphony" and the
C-minor piano sonata of 1772. Haydn was also busy composing a series of 18 string
quartets (opp. 9, 17 and 20) that established his reputation as founder and master
of this genre. The baryton trios, though smaller in scope, echo the stylistic evolution
of this period, increasing in subtlety and interest over time.

John Pickup is a pianist, composer and arranger from London. As a pianist he is
a former runner-up in the Perrier Young Jazz Musician competition and twice a
semi-finalist at the Montreaux Jazz Festival Solo Piano Competition. As a composer
he’s worked on adverts, documentaries, short films, trailers and a wide range of
production music and session arrangements.
Steve Zink’s work encompasses a wide variety of instrumental combinations, from
solo piano and chamber music to choral and orchestral works. His recent scores
include a string quartet, a string quintet, a set of ‘songs without words’ for cello
and piano, as well as a large scale dance work for piano and string orchestra.

——• • SATURDAY 10 JUNE • •—–—–—
7.30 pm  St Mary’s Church EVENING CONCERT

GRAND FINALE
THE ENGLISH HAYDN ORCHESTRA on period instruments
Conductor STEVEN DEVINE

Soloists: Mark Baigent - oboe
Jennifer Pike - violin

Beethoven Symphony No 4 in C minor (1806)
Haydn Oboe Concerto in C Hob.VIIg:C1 (1790)
Mendelssohn Violin Concerto in E minor Opus 64      (1838)
Haydn Symphony No. 88 in G (1787)

Tickets: £25.00 (unreserved seats)
In partnership with: Hew & Sue Kennedy

   Festival Programme 2023

M��� B������: Mark tours extensively throughout Europe,
America and the Far East, performing for festivals, music
societies and radio with ensembles including the Sixteen,
English Baroque Soloists, The Academy of Ancient Music, and
his two chamber groups, the Denner Ensemble and Pipers 3 oboe
trio.

J������� P���: Jennifer first gained international recognition in 2002,
when, aged 12, she became the youngest-ever winner of
the BBC Young Musician of the Year and the youngest
major prizewinner in the Menuhin International Violin
Competition. Aged 15 she made acclaimed débuts at the
BBC Proms and Wigmore Hall. Jennifer was invited to
become a BBC New Generation Artist (2008-10), she
won the inaugural International London Music Masters
Award and became the only classical artist ever to win
the South Bank Show/Times Breakthrough Award.
Passionate about helping young people from all
backgrounds enhance their lives through music, she was
recently invited to become an ambassador for the Prince’s

Trust and Foundation for Children and the Arts, and patron of the Lord Mayor’s
City Music Foundation.

——• • WEDNESDAY 7 JUNE • •—–
12.30 pm  St Mary’s Church LUNCHTIME CONCERT

ENGLISH HAYDN PIANO TRIO on period instruments
Simon Standage - violin George Ross - violoncello
Steven Devine - fortepiano

Haydn Trio in C Hob. XV:27 (1797)
Beethoven Trio in G Opus 1 No.2 (1795)

  Steven Devine      Simon Standage          George Ross

—— —• • TUESDAY 6 JUNE • •—–—
12.30 pm  St Mary’s Church LUNCHTIME CONCERT

THE CONSONE QUARTET
Agata Daraskaite - violin Magdalena Loth-Hill - violin
Elitsa Bogdanova - viola George Ross - violoncello

The Consone Quartet: These four talented musicians, with diverse birth-places
formed their quartet whilst studying at the Royal College of Music, London.
They are dedicated to exploring and recreating the sound-worlds of the
Classical and early Romantic string quartet repertoire through period instrument
performances. The quartet’s success at the 2015 York Early Music
International Young Artists Competition earned them a place on the prestigious
Emerging European Ensembles Scheme. The group have performed
throughout Europe and  their first CD featuring music by Haydn and
Mendelssohn,was released in April, 2018, on the Ambronay Label.

Schumann Quartet No 3 in A major Opus 41 (1842)
Haydn Quartet Opus 64 No.6 in Eb (1790)

 Magdalena Loth-Hill  Agata Daraskaite  Elitsa Bogdanova George Ross

Tickets: £22.00 (unreserved seats)
In partnership with: Stan & Gill Barber

The Valencia Baryton Project has dedicated
itself to the performance of music written for an
ancient and little-known 16/17 strings
instrument, the baryton. A cross between the
viol da gamba and lirone, with 10 resonating
and plucked strings down the back of the
instrument, the baryton gives the traditional
string trio an entirely new dimension.

SIMON STANDAGE studied music at King’s
College, Cambridge. He is best known for playing
and conducting music of the Baroque and Classical
eras on original instruments. Simon is professor of
Baroque violin at the Royal Academy of Music, and
the Franz Liszt Academy in Budapest. He is
president of the Early music society, based in
Wimbledon. In 2010 he received the Georg Philipp
Telemann award for his performance in music and

teaching for the dissemination of works by G.P. Telemann.

EVA CABALLERO has a busy musical career performing with
period instrument orchestras and ensembles in
the UK and abroad. Eva was awarded a
scholarship to study at Trinity College, with Daniel
Pailthorpe, gaining a BMus (Hons) degree, continuing
her studies on historical flutes with Lisa Beznosiuk at
the Royal Academy of Music. Her work involves
performing in London-based ensembles and a variety
of orchestras, including the Orchestra of the Age of

Enlightenment, English Baroque Soloists, and The Sixteen.

GEORGE ROSS specialises in period
instrument performance, having attained a first
class honours for his Bachelor of Music degree
at the Royal College of Music in London.
George has worked with such groups as The
King’s Consort, the Academy of Ancient Music,
the Orchestra of the Age of Enlightenment,
Arcangelo, the Hanover Band, Florilegium, the
Lawes Baroque Players and the Carillon Choir.
George cultivated a passion for the baroque
cello, which he studied with Richard Tunnicliffe.

——– —• • TUESDAY 6 JUNE • •—–—
7 pm         Acton Round Church EVENING CONCERT

By kind permission of Mr & Mrs Hew Kennedy.
Visit the Gardens of Acton Round House before the concert . Gardens Open 6 pm.
By kind permission of Mr & Mrs Thomas Kennedy.

OPERA ARIAS AT ACTON ROUND

began his musical career as a chorister at Lichfield
Cathedral where he made several broadcasts and recordings as
a treble soloist. He was a choral scholar at New College, Oxford,
reading engineering, before continuing his studies in North
America at both Banff and Tanglewood. At the Britten-Pears
School he studied French song with Hugues Cuénod, English

song with Anthony Rolfe-Johnson and Bach with Ernst Haefliger.

DANIEL NORMAN

Miranda was awarded a scholarship to Dennis
O’Neill’s Academy in Cardiff and was subsequently invited to
perform in Jersey with Kiri Te Kanawa. She made her debut at
the Royal Opera House  in Il nozze di Figaro under Colin Davies
and also sang Glasha in Katya Kabanova under Sir Charles
Mackerras. She has covered roles at, Welsh National Opera and
Garsington. Miranda made her Cadogan Hall debut in March 2022.

MIRANDA WESTCOTT

For many years Andrew has been singing principal
roles with the UK opera companies - also in Europe and
America. Thanks to the solid singing technique provided by the
Royal Northern College Music in the 1980s his voice has
remained fresh as the odd grey hair has arrived, and he now
looks and sounds ideal for the low voice roles of nobility or

malevolence which abound in the repertoire.  He is also good as the fat funny
bloke.  There is, in fact a role to suit him in almost every opera.

ANDREW SLATER

Soloists: Miranda Westcott -mezzo soprano  Daniel Norman -tenor
Andrew Slater -bass baritone John Moore - accompanist

A selection of arias from Haydn and Mozart operas, including “Armida”,
Il Mondo Della Luna, Figaro, Don Giovanni, and the scintillating  “Adam
& Eve Duet” from Haydn’s “Creation”. Accompanied, on fortepiano, by
John Moore, retired Director of Music at Shrewsbury School.

The Valencia Baryton Project was formed by colleagues
from the opera of the Palau de les Arts and the Orchestre
Nationale Montpellier with the vision of performing baryton
works written by Franz Joseph Haydn as well as compositions
by other composers, both modern and classical. At the heart
of the ensemble is the traditional trio formation - baryton,
viola, and violoncello - for which Haydn wrote 123 works of
outstanding beauty during his time as the court composer for
the Prince Esterhazy of Austria. The baryton shown here is a
replica of the instrument owned by Prince Esterhazy.

Regular performances in some of the world’s most
prestigious venues have confirmed Florilegium’s
status as one of Britain’s most outstanding period
instrument ensembles. They have a reputation for
stylish and exciting interpretations, from intimate
chamber works to large-scale orchestral and choral
repertoire. Concert venues have included Sydney
Opera House, Concertgebouw (Amsterdam),
Konzerthaus (Vienna), and Handel-Haus (Halle).
Since September 2008 they have been Ensemble in

Association at the Royal College of Music, working regularly each term with
students on both period and modern instruments in the area of baroque chamber
music.

IN MEMORY OF JIM EARLE



BRIDGNORTH
SHROPSHIRE
6JUNE–10JUNE2023

www.englishhaydn.com

Haydn’s Timeless Influence
       Baroque to Eternity

ENGLISH
HAYDN
FESTIVAL

29thAnnual Festival
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                           Bridgnorth Town                                   English Haydn Festival
          Council                                           Friends & Sponsors

Friends of English Haydn Festival:
Friends’ subscriptions contribute to the costs of organising the
Festival and sponsor individual concerts.
The Friends of the Festival are given the earliest notice of the Festival
dates, programmes and artists and receive the Festival Leaflet automatically
when it is published. They receive a Spring & Autumn newsletter and meet
together at their annual Reception at the Festival which is also attended by
sponsors, members of the Festival Committee as well as soloists and
musicians.
All these benefits are available for only £20 a year (or £30 for couples). If
you would like to join the Friends and support the work of the Festival,
please contact lindy@englishhaydn.com, or write for full details, include a
stamped addressed envelope, to:

Lindy Macdonald, Secretary, Festival Friends,
Morville Farmhouse, Morville, Bridgnorth, Shropshire. WV16 4RJ

Bridgnorth is a hill-town, a rarity in England. It stands high above the
river Severn, its High Town and Low Town connected by a funicular
railway. The skyline is dramatically broken by the two church towers of
St Leonard rebuilt in 1862, and St Mary Magdalene, the parish church,
where the English Haydn Festival is held.

The old market town has a wealth of beautiful, interesting and historic
buildings; the Castle boasts a leaning tower, just as Cromwell left it.
Bridgnorth is the northern terminus of the celebrated Severn Valley Steam
Railway.

Beyond Bridgnorth lies all the beauty, the wild country and the literary
and historic fascination of Shropshire, at its very best in late spring.

The Prebendary & Church Warden are warmly thanked for making the
use of St Mary’s Church available to the Festival.

The English Haydn Festival gratefully acknowledges financial support
  from:

Where to stay
The Visitor Information Office, Listley Street, Bridgnorth WV16 4AW

will send a free list of hotels, guest houses and farm accommodation in the
area if you telephone 01746 763358.

—————• •• •—————

How to book your concert tickets
General Booking: From 4th February
By phone on 07547 289704 from 9.30 am till 5 pm Monday to
Saturday.
On-Line from: http//www.ticketsource.co.uk/haydn-festival-trust
By E-mail: forms@englishhaydn.com
By post from the Festival Box Office using the booking form
overleaf. Please remember to enclose a stamped addressed
envelope. The Box Office address is:

Morville Farmhouse, Morville,
Bridgnorth, Shropshire. WV16 4RJ

Cheques. Should be made payable to ‘English Haydn Festival Ltd’ .

Ticket prices for Orchestral Concerts in St Mary’s Church.
The top price is for seats in the nave with an unrestricted view of the
stage. The second price is for seats in the gallery with
unobstructed views. The third price is for seats in the side aisles with
views largely obstructed by pillars. The acoustics are excellent in all
parts of the church.

You are advised to bring a cushion..

Disabled access. St Mary’s has easy access for wheelchairs, there is
also an induction loop. Please tell the Box Office in advance and we
will make any special provision necessary for you.

Pre-concert drinks will be served in the Marquee from 6pm to 7-15pm ready
for concert start at 7-30pm prompt. Drinks will be served in the Marquee
during the 30 minute interval.

——––——• • Festival Marquee • •—–——

CAR PARKS are clearly signposted from all the roads
approaching Bridgnorth.

How to get to Bridgnorth

John Reid and Professor Robbins Landon

Friends of the English
Haydn Festival

Help to support the Festival and
receive priority concert bookings

and programme information
www. englishhaydn.com
Phone: 07976934049

Subscription:
Single £20
Couple £30
per annum

Friends vitally
contribute to
Festival costs.

The Society offers a 2CD set to new members to
coincide with the English Haydn Festival 2023

www.haydnsocietyofgb.co.uk
or 01661 85538

Haydn’s London Plaque

THE ROYLE

78 H��� S�����,
B���������,
WV16 4DX

A fantastic English menu,
using fresh, quality

produce from local bakers,
delicatessens and butchers.

Phone: 01746 763445
www.theroyle.co.uk

SEATING PLAN

TICKET PRICE 1
TICKET PRICE 2
TICKET PRICE 3

For Tickets & Information:  www.birmingham.bachchoir.com

THE CHULIAN PIANO TRIO
St Mary’s Church, Bridgnorth.

    Sunday 12th March, 2023, 2.30pm
     Haydn & Beethoven Piano Trios

http:// www.ticketsource.co.uk/haydn-festival-trust


